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Interviewer: How did you become interested in tattoos and tattooing?

Evelyn: I first became interested in tattoos probably in high school, mostly like on the 
aspect that it was cool or different– I grew up in a relatively more conservative-ish town 
with a really high Jewish population and a surprisingly high Asian minority population. 
Everyone was like liberal but also yet conservative. In high school I was like, “oh– I 
really wanna be different.” I had my septum pierced, my tongue pierced, my industrial 
pierced... that’s how I got into... it was more about being alternative in high school.

Interviewer: Did you get push-back from people who lived in your town? Because I know 
traditionally, Jewish and Asian cultures are very strict about not getting tattoos.

Evelyn: Definitely did. I remember my first tattoo was a secret. I get one behind my ear. 
I was underage. I went with my friend who was of-age and Asian and I was like, “this is 
my brother, he’s my guardian.” And we went to St. Marks [New York City] so obviously they 
didn’t give a shit. So I have this shitty tattoo behind my ear. I hid it from my parents 
for so long and they didn’t notice, but one time I was putting my hair up in the car with 
my mom and she saw it and she wasn’t super super pissed, because I guess it was small– 
like, “whatever.” And I had also had my septum pierced and was hiding that from my parents. 
I would flip it up because I had the upside down “U [shaped] piercing”– but I remember one 
of my teachers would say, “it looked like a bull.” It was Ms. Tahata, my Middle Eastern 
studies teacher, who was actually not Middle Eastern, she was Jewish... she said something 
about it. But it was definitely different and I was younger and I definitely did it to 
stand out or be different.

Interviewer: It’s interesting isn’t it? How you remember the people who had something 
[judgmental] to say about about being different. Like you never will forget that teachers 
name...

Evelyn: ...and what she taught, and what she said and how she looked at me wrong... and to 
this day I will have a grudge! No, I am totally kidding. 

Interviewer: Okay, so, more questions about tattoos and life... You were telling me about 
when you got your first tattoo and you hid it from your mom and then she ended up seeing 
it, what [is] your tattoo of?

Evelyn: Just a bird behind my ear. I heard from a little bird it was clever...because its 
behind my ear...

Interviewer: Then your mom saw and you didn’t feel so clever...
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Evelyn: You know she really didn’t care so much about it... she didn’t care about that 
one... and then I think I got another one and she was like, “don’t get any more... don’t 
get any more it’s a waste of money. You should be using your money for other things.” Which 
I understood, but then one time while we were face-timing, because my mom lives in China 
now, she accidentally saw a larger tattoo on the back of my leg. She got really upset and 
we didn’t talk for a month. But now they’re [my parents] are supportive of it [my tattoos].

Interviewer: So obviously you’re their daughter. It’s not like you can disown a person for 
making an aesthetic choice [to get a tattoo].

Evelyn: They were mostly just upset because they were like, “oh– you have a beautiful body, 
why do you want to ruin your body?” You know. But, they’re interested in it now. Whenever 
they notice tattoos– which they notice more now– and whenever they notice it [a tattoo] on 
someone they [my parents] tell me, “we were talking to this person they showed me their 
tattoo, it was this style, how does it look? Is this a good one?” So now they’re interested 
and relatively supportive about it. They’re just not sure about the longevity of it all 
[of becoming a tattoo artist] because I am working for a company with health insurance or 
benefits because tattoo artists are all like freelance...

Interviewer: But, I mean as times progress, there are more options available for healthcare 
and stuff... so that’s good at least.

Evelyn: A lot of independent healthcare insurance brands are really expensive.

Interviewer: I guess you have to hope, that with time, that as the popularity [of 
freelancing] increases, more studios will pop up that can provide tattoo artists [and other 
professionals] with those benefits. I work at a bar, for example, that provides health 
insurance as an option– which is unheard of [in the service industry] but maybe with time 
it won’t be [so unheard of]... I mean healthcare should be available to everyone [at a 
reasonable cost].

Evelyn: Exactly, and a lot of the time its like healthcare is a few hundred dollars a 
month, which is a lot and even paying that amount of money per month it covers hardly your 
prescriptions and check ups– its only for like emergency things.

Interviewer: So I guess when they say they worry about longevity...

Evelyn: What about a retirement fund or social security, I mean yes you can start your own 
401k–but for me because I am relatively new I don’t make enough money to have money alotted 
for that. 

Interviewer: It’s a hard thing to actively put money aside when you have all of these other 
expenses...

Evelyn: Especially when you’re living in New York...

Interviewer: And living paycheck to paycheck...

Evelyn: Everyone has like a billion jobs...

Interviewer: Just to pay rent. And with something like what you do, you have to be in New 
York City...
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Evelyn: ...to have the clientele...
Interviewer: ...and have any chance of going further with it.

Evelyn: Even if I move somewhere that’s a smaller city, you [I] would have less clientele, 
less rent, and less of a salary as well. 

Interviewer: Its fucked up man! Okay, so, how long have you been working in the tattoo 
industry? How long have you been tattooing people? Unofficially? Officially? I know you’ve 
been giving stick and poke to for a while... When did this become something that you 
started doing on a more regular basis?

Evelyn: It started out that in college, I liked tattoos, but they were expensive. You know? 
Being a poor college studentyou don’t have a lot of money and I was interested in going on 
YouTube- you know, “DIY How to give yourself a Tattoo” and it’s like a sewing needle... and 
I was an art major so I already had India ink and I was reading like, “oh India ink is not 
toxic” so I started doing that and only did it a few times. It took really long to do and 
it was just a very short-lived phase. I did that for like one month just tattooing myself 
and my friends. It was a short experimental period and then I forgot about it for a long 
time and then I was thinking about going into Art Education and then at one point maybe UX 
Design, I couldn’t really figure out what kind of job I wanted with a Fine Arts degree– 
I’ve always liked tattoos but for some reason the idea of making tattooing into a career 
never clicked in my head. So then in 2017 I wanted to tattoo myself again, but this time I 
was like, “fuck it. Let me try it with better equipment this time.” So I bought needles, 
ink, and then was doing it at home for friends and myself, but very much as a side hobby-
thing. And then when my friends started being really supportive and being like, “oh, you’re 
really good at doing this... you should get people to pay you for it.” Then they would 
refer friends. So I was doing that while still working service and it was only recently, 
maybe for like a whole year and a half I was fucking around– like just as a hobby on the 
side– and was like, “this is something I eventually want to pursue.” But balancing your 
[my] job and that sometimes could be hard and then... I want to say... when I met Kevin 
[my boyfriend] who was [a tattoo] apprentice–we were both learning how to tattoo. We were 
both figuring it out. He has a really hard work ethic and I feel like he really pushed me, 
or inspired me to work harder because he was drawing every day. And then I learned you 
can’t really have a tattoo if you’re not drawing flash. If no one is seeing things that 
they could potentially get. I only started working harder towards building it into a career 
maybe like this past year or year and a half.

Interviewer: But I feel like even knowing you in this time [which you are describing] it 
[your tattooing career] has grown so quickly. 

Evelyn: It was only– what really sparked the movement was... One time I was hanging out 
somewhere and then someone asked me to do a party and then I was like, “oh okay thats 
cool.” And then I started doing events at my service industry job. And then what really set 
me over was, I broke my arm at the service industry job, so going back to work, I couldn’t 
go back to service and then luckily I had a friend, whose boyfriend was a guy who had a 
walk in shop kind of thing and they needed an artist. So I was working there as an artist 
as well as working the desk there, so I was getting paid hourly as well as the commission 
I was getting from doing the tattooing.

Interviewer: So around this time is when you started having an Online presence as well...

Evelyn: ...where I started posting more often, drawing more often, while I had my broken 
arm. Kevin [my boyfriend] was like, “You have all of this time...make use with it.” If 
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he wasn’t there I’d probably be super lazy, you know getting stoned, hanging out in bed, 
eating food, just whatever. So he was like, “You should take advantage of this [breaking 
your arm] cause you’re not going to work.” So then I started drawing more and therefore 
trying to build a more steady social media [presence].

Interviewer: I also feel like you have a style you’ve been growing as an artist as well. I 
feel like you look at a lot of the drawings you make and they have a relationship style-
wise. What influenced you to start doing this pointillism style? Was it the actual medium 
of stick and poke? It was it your interest before stick an poke?

Evelyn: The reason I had started doing stick and poke was because it really, my artwork 
from the last year that I was in college really translated. I was in an open studio course 
where we got studio time to make whatever art. I started doing pointillism, like just dot 
work with ink [on paper] on a smaller scale because it would take me so long to do it. 
But I started to do that because it was fun, I liked the way it looked. I could create 
textures, shapes– it was a little more abstract at the time but then I realized you could 
use it for shading.  And so then I started doing more illustrative work with it but then 
I realized how much it translated to hand-poking ‘cause its all made out of dots. I was 
like this work really translates to that [tattooing] I could do that. At the time I still 
wanted to learn machine, but then [found out] that learning machine requires so much 
more knowledge. Its so different. So I stuck with this [hand-poking] because it was more 
accessible to me. And it was good that my artwork translated. So maybe eventually I want to 
learn– I’ve been dipping my toes into machine, but also its a time management thing– and 
having people that you know that will let you practice on them. So still working on that, 
but its really more on the back burner. 

Interviewer: You talk about the notion of practicing on people... How do you feel about 
this idea that you’re creating these artworks that are going to be on people’s bodies 
for forever? Me for example, I was like, “I want you to make me something, give me some 
options, I want it to be inspired by this trip you took to Italy” and then basically gave 
you creative freedom to give a tattoo to me that I am going to have forever. How do you 
feel about the permanence of your artwork that is going to be on people’s bodies? Is that 
cool? Is it weird? 

Evelyn: One thing strange about me or not strange but, I never had an anxiety about the 
permanence of things. I think I’ve always just been around other artists and people who are 
[apart of] this whole new tattoo world where its very much DIY, more Punk scene where they 
look rough but its like the style of it. Or its kind of like a “fuck it” “whatever”...type 
of mentality. So I never really thought of the permanence of like “oh my god you could be 
ruining someone’s body.

Interviewer: Not “ruining” but just the “mark”, your mark is on that person’s body until 
they die; Assuming that they don’t do anything crazy to cover or remove it. 

Evelyn: A lot of my friends have just been really supportive and open, like, “we trust you. 
You can do ‘this’. Do whatever. I do a lot of custom work with what my friends want and it 
just always kind of worked out. After I met Kevin [my boyfriend] and started practicing 
with machine he was like, “I’s so much different, you can scar someone.” The seriousness 
never really resonated with me; I didn’t [at first] realize the seriousness of cleanliness 
and blood safety. Before I started working at the shop, I ended up getting my tattoo 
license, learning about all of these diseases etc. I’m mind blown because, yes, it is very 
easy for cross contamination to occur, but back in the day people would tattoo without 
gloves [or any measures of safety]. Now its super serious and I learned from someone who 
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made me see how hard the tattoo world has worked to keep things clean. To not be looked 
down upon. For people to not be able to say, “thats dirty”, “thats janky.” Now tattooing 
has a new standard. 

Interviewer: Like the tattoo world has worked to cast aside stereotypes...

Evelyn: Yeah like negative things. Like, “oh getting tattoos [is] dangerous” or whatever. 
Like, yes, they still could be doing things wrong– like stabbing too deep or damaging the 
skin too much by over-working it...And for some reason when I was starting out I never 
really thought about it because I’ve been doing hand-poking and somehow its less invasive. 
Its not machine powered, its by hand.

Interviewer: Its more delicate in nature. 

Evelyn: Yeah. Ink and blood’s not spilling everywhere.

Another Tattoo Artist in the Room: It’s a difference of RPMs– like 100 pokes vs. 10.

Evelyn: Yeah, so, I think it was good for me to take that course and looking at tattooing 
as more seriously. 

Interviewer: And I feel like that’s very much of what the industry is now. Like people 
outside of it might look down upon it or don’t have any insight. [People] probably see 
it as this wild and crazy thing but really  but really the people who are practicing it 
professionally are really well-trained– it’s a very serious profession to be in.

Evelyn: Even within the whole tattoo world there are separations of people who are more 
traditional. Like, “you need to have an apprenticeship.” “You need to work in a shop.” “You 
need to study under someone.” You need to do all of these things. But I think what’s really 
changing now is that there are so many tattooers who are self-taught. And they do learn 
these hygienic procedures, etc. But it’s also very DIY. It’s become an art thing too. You 
know, there’s so many different genres of tattooing its like you can even find abstract 
pieces which have really strayed from the traditional styles you see everywhere. 

Interviewer: I feel like tattoos–they started decades and decades and decades ago as marks 
of being– I know it sounds cliché– but, being in a gang or whatever. And even before that 
people who were sailors went to exotic places and got tattoos [by native hands] as marks of 
their travels. It’s interesting to see how it’s evolved as a mark of passage almost.

Evelyn: I think now it’s definitely more of an artistic thing. I know a lot of artists who 
tattoo as another medium. It’s just another medium now. 

Interviewer: Even just looking around in here [the studio we are talking in] I can tell 
that. (Paintings and drawings adorn the walls).

Evelyn: So it’s really cool that its become a medium and that its almost become a 
collectors thing. There’s so many different styles and everyone’s style is unique and 
everyone’s content is unique. Some people are definitely just tattoo collectors. With the 
popularity of tattoos it has become more mainstream... You’re seeing it on TV now, you’re 
seeing it on social media more. Everyone at least has one now. 

Interviewer: It seems like it at least. 
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Evelyn: Exactly! With in a certain age group of course. But, it’s [tattooing] definitely 
more popular now. More people are becoming lenient about it– they’re not like it has to 
look exactly like “this”. Sometimes tattoos are whimsical and jokey and like non-serious 
and... that’s what I like about it [tattooing].

Interviewer: It’s open to interpretation. 

Evelyn: There are no rules. 

Interviewer: I mean, why should there be? I think that’s the hard time that people have 
sometimes who don’t have them or any experience with people who do have them... I think 
it’s this level of control over something, it’s terrifying. So maybe that’s what it has 
to do with. Even before you were saying you had so many friends who came to you and 
trusted you and I feel like there is this certain degree of trust that a person who is 
being tattooed has to have with a tattoo artist. And I feel like people underestimate that 
relationship as well.

Evelyn:  For me it was easy. I had friends who knew I did art. And they’ve seen my art. 
It must be different for someone who doesn’t have tattoos or any artist friends. Their 
[viewpoint] of is it’s already a serious thing...it’s permanent... it’s whatever... you 
know, I was joking... there is this Chinese place I really love called Xian Town. They have 
this really cute Asian man logo and I love their noodles and I saw it [the logo] on their 
napkin and I was like, “I want to tattoo this on myself”, and I made a post [on Instagram] 
like, “should I tattoo this? Or should I not?” And my sister messaged me and was like, 
“Don’t get that.” And I’m like, “Why?” And she was like “Oh because it’s racist.” And I am 
like, “We’re Chinese. Why is it racist?” And shes like, “Because it’s an image of an old 
Chinese man from a different time period. It’s the same as if someone got George Washington 
tattooed on them– if a white person got George Washington tattooed on them.” And I’m like, 
“that’s funny though” and then she said, “For me I would want my tattoo to mean something 
or have meaning...” I think after a certain amount of tattoos you get it doesn’t have 
meaning, you have it for aesthetics or you like it cause it’s funny, or because it’s cute 
or even for no reason. You’re just getting it to get it. And I feel like the more tattoos 
you get, the less serious you are about it.

Interviewer: I’s funny because I’ve been creating these creating these surveys which poll 
people about if they have tattoos or like them  or if they don’t... and it’s so funny 
because people who don’t have tattoos have been saying they like them and I didn’t expect 
that.

Evelyn: I mean I did too when I was younger...

Interviewer: And I’ve been asking, “Do tattoos have to have a reason?” And I am realizing 
the correlation of how many tattoos vs. having to have a reason or not... like you were 
saying.

Evelyn: I mean, my first tattoo was clever. “ I heard from a little bird” [on my ear] 
because I liked to gossip and stuff like that. My second tattoo was of a sword and I was 
really inspired because I just read The Hobbit and I was like, “I am going to get a Lord 
of the Rings sword tattooed on me.” At first I wanted to get his [Frodo’s] sword Sting but 
then I looked up the image of it... it was really short, stout, and curvy... I didn’t get 
Sting, I got Andüril, Aragorn’s sword. It’s the sword reforged. I got that because I liked 
the meaning behind the sword and I also like Lord of the Rings; But then afterwards another 
tattoo I got was just my friend’s illustration because I loved his illustration work and 
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he was visiting me.
Interviewer: I want to talk more about one last thing. Okay, so, I know I mentioned...
My last line of inquiry here is something we talked about earlier. I wanted to talk about 
your relationship to the tattoo world as a female tattoo artist. Historically there have 
not been a lot of female tattoo artists, but as we move forward in time there are a lot of 
doors opening for women in a lot of ways... but do you feel like as a female tattoo artist, 
that your clientele differs from male tattoo artists? Do you feel like your relationship 
with the people you are tattooing is maybe different? And what you have experienced is 
different because of your sex?

Evelyn: I can’t really speaking on “entering” the tattoo world because I don’t really feel 
like I’m in it in a traditional sense... I am in it from a more DIY and tattooing with 
other tattooers who are self-taught. So I feel like it’s easier to get into as a female 
now because there’s so many. There’s like queer tattooers, there’s tattooers for almost 
everyone to make them [anyone] feel comfortable. I definitely do feel like I have a more 
female clientele. I definitely know that women do feel uncomfortable walking into a tattoo 
shop that’s like all males. If you’ve ever walked into a more traditional tattoo shop, it’s 
a little intense. 

Interviewer: It’s intimidating.

[Chatter about Nice Tattoo Parlor, Cobble Hill, Brooklyn]

Evelyn: ...I feel like my style is more appealing to women... because it’s fine line, it’s 
cute, it’s small, and it’s a lot of images that females would like on their bodies. 

Interviewer: So it’s hard to say that it’s because you’re a female [tattoo artist] or that 
it’s your style is more delicate which attracts more female clientele to you.

Evelyn: My style is definitely more delicate. I have had a few men who have reached out to 
me, like several, but I feel that being tattooed by a female tattoo artist, as a female, 
you feel more comfortable. You feel like you can let down your guard a little bit. And for 
some reason, I’ve honestly not had a bad client yet... When you are talking to a client 
on email or Instagram, it’s hard to get a sense of their personality and then sometimes 
you’re like, “oh shit” they might feel like they’re kind of annoying or requesting a lot, 
but when I meet them in person I’m like, “okay.” We’re connecting over what we watch, our 
relationship, it’s almost therapeutic in a way. And in my opinion, maybe hand poking is 
sometimes more personal. You [the client] do [does] spend longer time with the artist and 
there is less noise you’re talking over... And then I feel like talking to a lot of my 
clients we’ve definitely talked about things that were going on in their lives, personal 
relationships, and all that other stuff– it’s almost therapeutic for me as well. It’s fun 
making a connection with another person. And it makes me feel really good after if they had 
a good time and that they enjoy their tattoo and you know– I almost feel like a therapist 
(laughs) in some sort of way. You establish this connection with them. You have this bond. 
This short a lotted time where you guys bond and it’s someone you wouldn’t regularly be 
friends with– or never have a chance to be friends with. So I really like that...And I feel 
like that’s what a lot of women are looking for sometimes when they’re getting tattoos...

Interviewer: So I guess with someone who you can relate to more, it’s easier to establish 
that relationship [the one between artist and client].

Evelyn: For sure. Then you know they start following you Online...
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Interviewer: ...you actually make a friendship out of it sometimes?
Evelyn: Exactly. I’ve not disliked any of my clients... And even the clients where I was 
nervous that they were going to be really neurotic or whatever–knowing them after the first 
couple of sentences you’re like, “oh this is a person, they’re really cool and we can find 
a lot of common ground. So that’s another thing I like about, but I feel like [that can be 
attributed] to me being a social person. It’s my job to talk and I’ve always talked a lot. 

Interviewer: But it’s probably nice, I think, that person is coming to you for the service 
you can provide them with, whether you know them or not, that a beautiful thing because 
it’s a mutual respect. They chose you and you can give them something that they chose you 
for, which is really cool.

Evelyn: It’s also nice knowing that... When you really see a difference sometimes when they 
[the client] really enjoyed their time... And it feels really nice that you gave someone 
something that they’re really happy about. For me personally, I love getting tattooed 
because I feel like... I feel more like myself with every tattoo. Another empty space 
on my body is being filled and sometimes I choose these things because its what I find 
aesthetically pleasing. It’s what I chose and it’s what I want. So it’s like I am getting 
more things that represent myself, that represent my personality. Every single time I get 
a new tattoo I feel like a new person and I get really excited. I like looking at it, I 
like taking photos with my new tattoo, you know... Like, “Oh my god! It looks so good on 
my arm!” It’s like getting a cool haircut or like when you buy a new shirt and you’re so 
excited to wear it. It’s nice to attribute, those things that you can give someone, that 
kind of like improves their [self] image or makes them feel better about themselves and be 
happy about the experience too. It’s definitely like therapeutic. 

Interviewer: It’s better than a shirt, it lasts forever.

Evelyn: It lasts forever. Well– unless your taste changes or your tattoo comes out bad...

Interviewer: Your tattoos don’t come out bad though...

Evelyn: Hopefully not... No just kidding... I definitely try to do exactly what the person 
wants, even if its not really something I would suggest...One time I was tattooing at this 
event and this girl wanted this crying eye– so she wanted it on her arm, but she wanted it 
facing toward her. So if you were to look at it and her arm was resting down, it would be 
upside down and the tears would be going upwards. I was like, “are you sure you don’t want 
it to go the other way?” I told her usually tattoos are facing this other way when your arm 
is down, but she was dead set on it and I was like, “alright, it’s your body. As long as 
you’re happy with it, it’s your body, sure”. Whenever people ask me I do give suggestions 
or maybe like my opinion. They don’t always have to follow it because it’s something 
they have to live with. If you’re comfortable with it  and you want it this way, then, 
“sure”. And I know people feel pressure when they’re giving tattoos and artists do refuse. 
Obviously every tattoo artist experiences design flaws– there are some things that are just 
physically impossible. It is a  tattoo artist’s job to ease someone into doing something 
doable, but still what they want. I definitely think it takes someone with patience to work 
with difficult clients. Generally I do try to accommodate as much as I can– so they [the 
client] can be happy with it. 


